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Graduates of the School of Architecture, Class of 2012 —Welcome 
to your day, to the day you begin your new journey, the next 
chapter in your story.  You have arrived at a threshold. The mythical  
god, Janus (from whom we get the name of the year’s first 
month), is emblematic of this moment—the god of beginnings, 
of gateways, of transitions, he is represented facing in two  
directions—backward and forward.  Over the past several 
years, you have acquired knowledge and skills that will serve 
as the foundation for the thinking, drawing, and building you 
will do in the coming years. Make the continuation of that 
learning a daily part of your life.  For after all, a foundation is 
critical to the success of the structure built upon it, but without 
more, it is merely a good start.  

 





Ten years ago, Chicago-based philanthropist Richard H. Driehaus  
and Dean Michael Lykoudis established a prize they believed the  
architecture world lacked. The Richard H. Driehaus Prize at the 
University of Notre Dame honors “a lifetime of achievement in 
classical architecture and sustainable urbanism.”

Driehaus funded the $200,000 annual prize, and the accompanying  
$50,000 Henry Hope Reed Award, not only to recognize classical  
achievement, but to encourage more. “Classicism is about 
delight and beauty, proportion and harmony,” he says, “which 
you don’t necessarily find in many contemporary buildings.”

In a decade of existence, the Driehaus Prize has helped revive the  
vitality of classical architecture and traditional urbanism and 
positioned its enduring principles as important counterweights 
to modern blight and excess. “The prize focuses on the impact 
traditional architecture has in the contemporary world,” says 
Pulitzer Prize-winning architecture critic and writer for Vanity Fair 
Paul Goldberger, a member of the Driehaus Prize Jury since 2009.  
“In that way, it’s as much a prize about the 21st century as about  
anything else. One of the great things that Notre Dame and Michael  
Lykoudis have done in administering the prize is to broaden its  
focus while still being completely true to the values and motivations  
that were behind Richard Driehaus’ decision to create the prize.”

Inaugural Driehaus Prize laureate and current juror Léon Krier 
sees the breadth of the Driehaus Prize in its attention to the 
larger impact of architecture on the built environment. “Not 
only do we award individual achievements,” he says, “but how 
these achievements bring something to a reconstruction of the 
métier, of the craft, of the art of making towns and buildings.”

A sense of place shapes the art and craft of architecture. 
Classical traditions span continents and cultures, with each 
contributing their own imprint while adhering to ideals that 
transcend time and place. “Our jury has selected each laureate 
with an understanding of a longer-term trajectory,” Lykoudis 
says, “almost like a constellation in the sky that’s incomplete, 
and each laureate fills in that constellation.” 

That celestial image captures the spirit that moves Driehaus 
to support the architects he honors and to inspire their heirs to 
build a better world: “I want architecture to strive for eternity. 
And I’m going to try to make that happen.”

Architect Michael Graves received the tenth Driehaus Prize at a  
Chicago ceremony March 24. Graves is Founding Principal of the  
firm Michael Graves & Associates and the Robert Schirmer 
Professor of Architecture, Emeritus at Princeton University, 
where he taught for 39 years. At Princeton, Graves reintroduced  
the principles of traditional and classical composition and also 
brought a dedication to urbanism. Receiving the Rome Prize in 
1960 as a scholar at the American Academy in Rome, where 
he is now a Trustee, Graves was influenced by “the timeless 
grammar” of architecture that he has applied to his own work. 
Members of the Driehaus Prize jury commended his commit-
ment to the traditional city—in its human scale, complexity, 
and vitality—as emblematic of a time-tested sustainability. 

Graves’ influential designs, extending from buildings including 
the iconic Humana Building in Louisville to everyday objects such  
as his celebrated Alessi teakettle, reflect the breadth of his 
interests and the depth of his humanistic instincts. Attention 
to enhancing the user experience characterizes all his work, 
from luxury goods to products for Target Stores.

In conjunction with the Driehaus Prize, Elizabeth Barlow Rogers,  
acclaimed writer and landscape preservationist received the 
2012 Henry Hope Reed Award laureate. 

Michael Graves will visit the University of Notre Dame School of  
Architecture on November 28 to give the Driehaus Prize lecture.





Dennis Doordan, a popular 
professor who teaches a variety 
of courses on the history of 
architecture and design in the 
modern era, became the School 
of Architecture’s first Associate 
Dean of Research on July 1. In 
an interview about his new role, 
Doordan was asked, among 
other questions, why create 
this new position, especially in 
the School of Architecture?  

The University of Notre Dame has clearly articulated the goal 
of becoming the premier Catholic research and teaching  
university in the U.S. This is an ambitious goal and one with 
implications for every academic unit in the university including  
the School of Architecture. Part of my responsibilities as  
Associate Dean include serving as a liaison between the School  
and the rest of the University on matters related to research 
opportunities, collaborations, policy, and funding. But Dean 
Lykoudis made it clear to me that he expects more of this new  
position than coordinating policies with the rest of the University.  
A big part of my job will involve promoting an articulated 
understanding of the nature of research in architecture and 
the related fields taught within the School.

What defines research in the field of architectural education?

Traditionally, architecture has been thought about as a  
professional degree charged with preparing the next generation  
of practitioners. But in a very real sense, research has always 
been part of the challenge of providing good design. Think 
about it for a moment: whether it is mastering new digital  
tools or evaluating the merits of traditional versus new materials  
and practices, or acquiring an in depth knowledge about the 
particular people, the distinctive place and the specific program  
associated with design problems, these all involve research. 
Good architects and good architectural educators are always 
involved in some form of research: asking questions, collecting  
information, comparing experiences and perspectives. One  
thing that is not part of my job description is defining research  
in the field of architecture. The faculty will do that through their  
collective efforts; they will define the scope of research in  
architecture. It is impressive and important to note the range of  
work across the faculty in Bond Hall. You have people reflecting  
on critical issues in history, theory, and practice, and presenting  
their work in traditional publication formats. You also find faculty  
working to combine traditional and new technologies in order 
to enhance our understanding of historic architecture. And, you  
find faculty developing new design tools and collaborating with  
specialists elsewhere in the University to explore aspects of 
sustainable design and management of the built environment. 
No single model of research or creativity captures what this 
faculty is doing. That’s exciting!

How do you plan on assisting faculty with their research?

Representing, connecting, and reviewing are the key words in 
answering this question. One way to conceptualize my new 
position is as a bridge between Bond Hall and those divisions of 
the University charged with promoting research and scholarship.  
I like the bridge metaphor because it conveys the notion that 
traffic can move two-ways across a bridge. I am charged with  
representing the interests of the architecture faculty; I am also  
charged with explaining the policies and interests of the University  
as a whole to my colleagues in Bond Hall. Connecting people 
with resources, opportunities, and other people will certainly be  
a big part of the job. Finally, we need to review our own resources  
and needs in the School to see if there are ways we can enhance  
existing and create new ways to encourage, support, and clarify  
the value of research, scholarship, and creative practice.

What excites you about your new role?

I find the range of research going on in Bond Hall stimulating.  
I think projects like the proposed Center for Classical and  
Traditional Architecture and Urbanism clearly have the potential  
to make a major contribution not just to teaching and 
research in Bond Hall but to significantly raising the profile 
and reputation of the University of Notre Dame as a research 
destination, i.e. a place where scholars from other institutions 
come to pursue their research.

You’re one of the most sought out professors in the School. 
Will you continue to teach?

Oh yes, Dean Lykoudis made it clear that my new post will not  
take me out of the classroom and frankly, I am not interested 
in “leaving” the classroom. Juggling schedules is one of the 
challenges of taking on a position like this, but I will still teach.

What are your professional areas of interest? How do your 
academic endeavors coincide with your interests?

I was trained originally as an architectural historian and I have 
published books and articles on a variety of topics in 20th 
century architecture and design. Last fall I gave a paper at the 
International Design History Society Conference on the work 
of the English artist and type designer Eric Gill. It turns out 
the University holds a major archive of Gill’s work—housed in  
Hesburgh Library—so I am trying to take advantage of material  
that is close at hand. Teaching also keeps me involved with 
major issues and challenges confronting the architectural 
community and I can think of few challenges more pressing 
than promoting a sustainable built environment. So, when I 
was invited to contribute a chapter on developing a theory of 
sustainable design for a new handbook on Sustainable Design 
to be published by Berg Press early in 2013, I jumped on that 
opportunity. One quick comment on the issue of sustainability;  
while physically Bond Hall is often perceived as being “on the 
edge” of campus, on this issue, we have a central role to play 
in helping the University of Notre Dame effectively respond 
to one of the central issues of our times.

“Every corner of the city is like a story unto itself,” I overhear Luis  
telling Ian Manire, one of his students. The centuries endure in  
stone, timber, masonry, colored glass, concrete and steel, teaching  
layered lessons about the relationship between architecture, 
culture, and the making of cities that an era of ideologically 
induced stagnation has both preserved and neglected.

That makes it a living textbook for Manire and his peers, who are  
packing a five-year undergraduate curriculum into an intensive,  
three-year graduate portal into the architecture profession. As  
second-years, they’ve learned to draw beautifully and they’ve 
mastered the basics of building systems, things like ventilation,  
heating and cooling, lighting, how to get people in and out and up  
and down, and how buildings can create urban spaces that people  
love. Their task now is to integrate it all into functional designs.

They could do this in northern Indiana, as some of their 
predecessors have. But Notre Dame trains architects to touch 
the past. Time and the Trelles brothers are giving the school 
a rare opportunity. In Havana, which may soon be a simple 
four-hour flight away, every building is a lesson.

Before we left South Bend, each student selected one for study.  
They began working around the limitations of international 
politics to track down whatever plans, drawings, photographs 

and data they could find to create “pictorial essays” about their  
buildings they might enhance by personal encounter in Havana.  
That first project would prepare them for the semester’s 
signature achievement, individual proposals for a new market 
building at Plaza del Vapor, where the city’s once-great market,  
the Mercado Tacón, was demolished in 1962 by a Cuban 
government that had no interest in rebuilding it.

It is often said that Havana is frozen in time, an impression 
reinforced by the classic American cars which dominate its 
streets like segments of a rainbow on wheels. Apart from 
specific changes like the demolition of the Tacón, the city we 
see today is essentially the same one Meyer Lansky greedily 
pondered from the veranda of the Hotel Nacionál, the same 
one Castro’s grubby barbudos entered on tanks, jeeps and 
horses in 1959. We may be glad Havana became neither Las 
Vegas nor Karl-Marx Stadt but remained true to itself, a view 
with which UNESCO agreed when in 1982 it declared Old 
Havana and its fortifications a World Heritage Site.
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